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tlrey say Lt takes all klnals of people and things to mke up e world. f,t
ecnrally tnre that it takeE all kinds of people and things to nake up the Square
lance Ilorld. In this sectj.on of the note book t have sone thoughts about both

Lg

(peopJ.e and th-irrgs) though nainly slanted t@rd the ca11er thesr nay be of interest
to the dence!.. They are designed fe one pJrpose - to help aake trsquar€ Oanci:tg
l,ore Fun ort

*1. IEOII}IIQBES CF' CALLING

There are !Er5r elenentE that nrst be conbined to spell out success Jn calllng.
It rorld be diJficult, iJ not alnost iopossible, to ernrnerate !11 otf these ' The
contert of this eection deals tnith six factors which I feel to be af prlne lryor-
tance, thorgh it ft'st be kept tn nind thet thl"s ltsting j-E not an e:deusti-ve cre.

1. Rhrbbn! R[yblm is perhaps the rnost i.npctant elenent tu thls group.
Since squarfiEfi?ing i6 essential.ly a alrifl to mrsic, it 1s lnperative the caller
auguent e supplenent the rlgrbhn of the nrsia ln djrectfug trhs dat16sr5. Rtsrttm
refelis to equal spaclng of p€riods of tine and is neasured by beating time to the

. -*: ansic, taF,plng mols foot, etc. thst people essentis.l ly bavo an fuiborn feel5ng of
r$tlmr and it is necesaaty tbe ealler posEess this qua)ity. If not, there js

: littIe hopeo

Tbe caLler should not just call fu, brt aotually through, his srwl devi.ces,
create rsrthnic otructure in relat ionship to the nrsic. Variety irt the rtyttloie
stmctrre by use of tbe afte'r:beat, Itptlsh notesrr etc., adds greatly to ca1Ling,
thouglr oan be qverdone.

Th.o basLc rtgrtbos are used: (a) aoutte tine, and (b) triple tiae. Double
'tjrne is character ised by tmo or a mritlple of two beats to the neasure, while
triple time used three e a nrltiple o Double tlee is the oost conon\r used rtgrtbm.

Metrcnone beats per ninute (@!d) Ls a c onvenient u€thod of, conputing speed
of daneing, In double ilae (4/il there are two netronone beats poe neaalrte. Thuse
13O !tsM lndlcates 65 rueasures of mlslc are being pJ.ayed per rlnute. Flrther sup-
pq[.t to the convenLence of thjs oomfiIrting netlxod i.s added due to the fact a clEncece
ueually (but letts face it sone of then dontt) takes a step cn each uetronone beat.
!hus, it 13o ltsM the dancers are taking 13o steps per nirnrte. Though sections -of
the ior:ntry varlr in speed fro 12O to 150, abotrt 13O MBnt is a coufetable speed to

. Cance"

2" Pltch: Correct pltch or harnory provides a pleasant relationship betweern
the caller tffiEce and ttre mrsic. ft is not absolutely essential fcor the executim
of the dance that one call in harnony with the eusicr but proper pitch gives tr9-
nendous added enjqrnent to the dancers (and the caller). General\y speakingr the

-T ealte,r ts voice ^.sl * pitched to one of the notes with:in the harnony of the el:ord
structure being pJayed by ttre msic, ?he root note of the chord is the ref,ef,ence
poin! upsr whlch ttre caller nay buXld a varlance af pitch patters "
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Fe e:eople, the chrmd of -F l&Jor is cornposed of the notes 1-A -& C. ff the
eall.er pitches qr 6ithec' F-A on G he wiLl be in haraor\f with the chord. Ilcnrevert
if be pitches m E be ls creating a dischord, wbtch iE ultpleasant to the ear.

Varlaticn of pitctr withjn the chord structure is essential to reLieve what
ni€ht be a nonotonous chant if on\r one note is used! For patter cells and even
sotBe s lnging calls r it is suggested tbat the neLory not be followed to acconpl5sh
the i.Latlon neeGd. The caller soon develops a npitch patteml which rll 11 be
adaptable to various hoedo$rrs and reLl€ve htn of having to establish new pattetals
with each di3ferent piece of nrsic used"

T?re discrini.nating use of trblu€.tr notes adda to the variet;r. Hovevere care
nust be taken not to lander ot vBry too euch.

^ -2. .gonmand: Comand is the djrection given by the cauer to the danceE s.
Generally it repnesents the express ion of the fr:ndanental f igure nhich the dancers
are to ocecute.- Tbe coma.nd has tT{o baslc cooporents - (a) the naning of the in-
divjdirals or couples wlro are to carrT out the collend ana, (b) the naneu@r @
fi€ure to be done. At ti-nes tbe latter coryonent is i.ap!.ied by vjrtue of tlre ante-
cedent qhieb applies tiLl- a new individual 

-or 
couple is- naned, horrever, (a) above

c€u-l nerer be onitted.

h nodern squre dance calling comand is general\y ni:red with patte".
Patter plays an esEential rol,e ln tontlnuing rbrbho btlt is not necesEarT for the
aetual execution of the dance. Care m:st be exercised so that connand can be
dist inguished fron patter.

lbthods for hi4bligbtlng connand are:

(a) Increase in volume: This is the nost conrnon leans of calling attenticr
to comands. Usually a caller thjrks he 5s increas ing volure but is actua$r: ..'r
not ereating anough contrast beffiEn-comand and patter.

(b) Clrange of pltch: Usually goJ:rg to higher notes ln pitching one rs
voice attracts attention to the cosnand - thj-s is not done in all cases, ho$teter.

(s) Repetitlon: Repeating the comand once or twice gives added enphas is
to conusrd, lhe haza,rd in thl"3 coees rrhen repeatfutg becoues a habit anil loses its
u$iquestess as an attention getter.

(d) falking: soneti-nes breaking the pitch and use of ordinary speech
qualities calls ettentlon to the eonnand. This nethod is not recomended excetrrt
for real. trtroubletr spots in dances c

l+. Tioin g: Tlning refers to tbe mder of beats allolrted by the caLl-er for
the executifiEa particular figure. It does not refer to ttre speed of the nrsic e
but rather to the speed of dsncjlg. Tbe usuel tendency is for ceLlers to rush tbe
tioing and not al1or for the pnoper nunber of beats foa' the et€cutlon of the call.
Dancers also contrlbute to the breakdcflwt of tluing W setting up large Eqlreres t
taking too Large steps or faf,ling behind the beat of the nrslc. Ttning shod-d be
carefuqy planned to alLor for the fact that dancetrs can tra\teL onJy so fas!.
Slnging calLs are usuaUy fairly ve)l tined so cotments here apply lostfy to pstter
calls o
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TLnlng requlreaents vary ndth the level" of dancers. Beginners aust be giverl
aone rrreaotionl tire than e:q>erienced danc€rs who have a tendency to fal]. irrto habit
patterns with frequent3y ueed figures. No ruLe covers aLL s ituations. this ls the
p3aee lhe cal.J.er nrst use Judgpent 1n deternining allc,webLe tine. Tn nost eaees tbe
caller finds hinself rith daneers of sone variety of abilities and exlperience. tle,
therefore, mrst sult tbe caLl to the greatest nunber of dancers. one ald to pnoper
Uining lE for tbe caLl€lr to call to a representative squas'e which reflects the ap-
goxinaie average or slightly above av€rage of the abi3Xty of the dancers. Qre
shouLd not cal-l rtotr the slorest or the nost $qerlenced 6et on the f,loot, but' cn€
thst retrresents nost of the dancers. The hazard is in the fact that the ca]3.er 1:il€s
to see hi.s cal1s executed pro'per3y arrd prmptly and he has a tendenc5r to call to tbe
best dencers. This mrst constant\r be guarded against.

Since Square Daneing should be firn, reuaber to call at a cdontable LeveL
tS.cirig speed ard avoid extrenes "

5. Glarity: The need fe cLarity is alnost self e:cpilanatcr5r. Iin today ls

conplex trhaEErGces, it i.e necessarxr that the dancers catch each comand in oE der
to E[roper]y esecute each figure. If the dancers hear onl�y part of ihe cmand'cn
oj.ss lnportant cue words, confusion results. Clarlty depends upon enunciation,
acoustics, voiae aJrd mrslc balanee both ln volune and tone. Such factors as acoustics
and sound eqr ipnent wil3" be dlscussed in a fater section.

koper ernrnciation is nost i npctant. Crenenally enunciaticn can be LsFroved
by opening .crners nortb Fider and naldng sure conrect breathJng assures sufficient
air to produce the proper sound. Prcpen choice of words is also a factcr which
sinplifies the unde!'standj-ng of the ca]-l€r. Best plscenent of the nicrophcne 5n
relatiqr to the Douth is also significant. fhe r&ib or the caller ts flngers e
tlnrnb should never touch the 1lps or ohtn (soue callers use theit thunb to obtaln
proper .ri stance fron tlike to nouttr).

cLertty also &pends on F roper balance of toiee and ursic. Generally rith
records thjs is fa5rly sirple to @ntrol by adJustwrt of volune controls on the
nike erid phonograph. The difficult part is to llsten and evaluate these conpdrents.
Qre of 4r pet gripe s is the caller who puts on the mrs ic then says, trEolrrs tlrc tnrsic?rl
He ttrcn Froceeds to ask nllonr ls tbe voice?rr llelther guestion can be Froperly arsoered
because he jsnrt actua$r ealling. lhis is where a caller rs wjJe (c husband -
sooe calLers have these things) can be of great assistanaec She en uove about
the fLoor vohiLe ttre caller is caLLfuig and by sinple hand signals jnfen hfu of the
balance.

Another Eethod cones through expe.iense of the caLler hearlng his voice in
reletion to the mrsic on a voice and n:slc nonltor r cn thru the speakers and naklng
the FE oler adJr:stnents. Tone eontrols are iapctant too. The caller ls vojre sbou.ld'
carry tbu the heaq; bass qualities of the nuslc to be readlly understood. Benenberr
rr$ you can lt hear you can lt dance.ll

6. fuog3auing: Progra^ning here refers to tnro things: - (a) hoper selectidr
of dancese EESfiiEng verzus pattei callsr diff icult versus easyr etc.r fe the
evening rs danc5.ng and (b) the ploper conbi.nation of breaksr flgrres and filLers
wtthin t'he patter eal1 itself .
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