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I'TEIICHTNG (SQUAAE DANCIIG) C,AN E FI'NII

Wtth a ( U.tret€d) beckground of tornlng tbrouehout the. countrlr, pf,us nmrous

taLb sith-c;ilBrs frorn iai ard near, it appears to re that the square deree uore-

;;ttr; i;tecratcbed tlL surface in terme oe ry-oPl" 3:tl5lv qgfrg!rytrw in
th; f;;edt orn big l't*itrtg llqlot 1" lt"$ng litera[v-t]rousards-fr@ dancins

is-t[ frea-for tratfoA "na qir.fig*A &achelcail.ers. A few are doing ttn rork

;;r 
-.lb--r"w; -- 

i; nary tonnsr' or:e or t!,Fo persorts are responslbl.e f,or. t'hs turstnrc-

tfo" oC iG- i"for.ity Lf aan"6t". Sorcti:nis ttlis person doesnrt.exlst. end follcE
jri{ G""" W stmgl:S.ne ifgouei pdntgd lnstructions and records wlth cal}e. ghe

Ei"J"i" **i,1" tfril f iave helnl-about concerns a coupLe tn Britiah-Co1tribia ilho

*I"i*a-" "irplr ot-Wta"ort" rgohnsont s itunbleEtr fron a friend i.n CaLlfornia.
131ih i&r; oiiir coup1eo-t6ey startetl to Learn to dance Et B:go P.M. Qy 1:3O A.M'

tlrev had mEst€I€d th; htroduction and tbe first Lncb of the record ltaa $orn paper

U,#.--_&G-iu-on" ".y to learn sq'are dancirgo Some folks hare learred to dance

in the basement or on patios 
-rd.tb -ilors6y 

or Johnson or Eoleone eloe being thelr

on\r teec'her.

Along uith the deveLog*ent' of lfostenR Styl'e Squarg Dencing lbrtlglout 
the

oo,-tolf, it" ttst of nanes'in tbe natlongl dtrecto* of callerg hae shown tre-

*enaor,i-Srofftlt. Ilxis slrle-of l:rterest tn ca1L1rg tttt og! been. accmpanied oith

"" "et*r-Gi"rest tn:tead5.ng to toaeh. the beginner ""3.1t1.1141!e-EuccesE ln
?ris ftrst ap*arances pursneJ a prograr' of learnlng mors conpllcated_ patt€mst

tft Gt"st ii.ngfng calis and trtirtq-breai<e, a1-1 of, which be hopes rfl1l dtstingldsh
b!5 ir",,, otneri aia galn status inthe eyei of thA nore expe$en99d dancers.
learntne to teach tecones a barrier t?rat- ls rnore Lnsunlountable tban Learnirg to

""ir. friiaJ", (trr"i ttt:t*)r it doesnrt h.og^th. glarnour. .Ttrgse fio heve the

a"sfi= to tncofooratl te achi:ie ldth their calling, in m"'ry 5'nstances, here to

f"""" it tf ostiosls. rUe oppirtunitr"s for learning h9w to tgqch-gr9 few end far
;;;tr-d: 

-callersr 
."-oJtatil*, recogn5.zing ttris prubren, hold cllnios ard work-

elrops devotlng rtore tit€ to the instructlonal progran.

To g11 of tbose l*ro hane ever had a yen to start a beglwrers t class or to
tuosE wrn-lrou.o Just ukg to teach as the- need arLaea, I "p| F you, rlbachlng

Can Be Funl | tr Y6u aE a caller-teacher can becorne the great'est sal€$nan ln the
li-rfa. 

- 
iUJ-pattr to beconrirg a good teacher Lsntt uhat nrary wouJ-d conEider a Bfun-

routei tut oi.se orre has soLi tr:rnse!| on the funportance of teeqldng t'he- beginner
anil has acqrd.red tb€ necessa4r tools (personEl quallties, teachlng techniques, ard
r;;i""y oi' sOj""t natter) hL is on ihe road t6 Uapplness ard suceeEs kno11n only
to thoiE who hale devoted th€ttrs€lTss to ttrls t'ype of work.

Babs and I enJog teacbirg beginner square daace classes f,ron start to f,inisb.
lie see 

-no 
ereater j.ri'ttr"" tt6- exlregs19u-on.a LearnEr t e face $hile he.is a b€-

linner. HEre ere i&s of or5. badc be1lefE thet !''e tIT to mab part of each cLass:

1. Ife bellene i! tbinport€noe of, the lnd'ivlduaL-and It H:-"li}.qv 3
1eam. !\rrt'her, as r l,acep! tlre responsibilit5r {9" "]J. tnEtructton
anal 5J nietakes- are nade ttg tr'gr to analyze dy they 6f9 Psqo. and re-
G""ft tf,"""turfaf i.n a m;1[ €ffer116lqanftr. Ttrls naOr be ecoompiliobed by a
t.iter oessffdfon oi ttre regphnsstng tsre comardr or W ugllg a thobetter descr{Ption W usl.le a Ehort

nust be net *'tbB group Progrw*ibo rnafg Sone of our, solu-
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before claee tfue. Each lesson stEf,ts out witb a review of rnaterial prerrLously

i;"*sd, ihe nore di3ficrrtt patterns getting nore revie$'

2.trfesegardclassneuibergasculrtorref€br{r ingor:r-pnoduct.ardalongwit l t
thts constdsr ierrrtce to bE of, top lmportarce. SerrLce io certaldlr onq of the

nost easential ltems a caL3-er ana H5 wi3e can offer -in sellt$C square darcilg to

ie"-ptS[;:-Cg"ire "e oresel3 lnseJ:Rstrtyg of_ttre (for anmrers to tle nary
;;"it"n".[,Uat arfJe about reoordsl costrini, places to darce,,etc.)3 of etfor.3 ard
;;;;;#;t:;-'d';;; Gae6 ar:rrng ini rroeraq b€ t6inc pleasant (alt
d;-fr.d;-;n "fr"" it, burtst), ard b5r bEinC posttive, no natter r*at. Almost ar$r
"o"rr""ti6" can be nade tn a poSltive nanrer lnrt it tekes l'.actice.

t?p glvrt€ of oelT'iee ln the fulLest sense of tbe ruord exacts na4r d€nands
fron ifrE ie"O"fo of, t}re gfoup. lte more one gives, the nore @e-getat th€ gettittg

f"-teit cas" b.lrg hapw-ard- satisfied sustomsrs vho in turn l"rfluence others to
erro].]. Ln future classes.

3. throrgh the use of a class rolL and ndr-tags for everyome -n€ strlve to
tearn- iirst and tast neqoes of alL class ner&ers. lbLs takes tilrc and effort but
il;"1 *r*"dlne in breald.ne down socl.al ba''lsre a4 ee!!:.$ eo$6 acquatutted
ne*t "* a"oA""l 15e brCer tb€ class, the nore dt13lcu1t t;i6 bsoonB6 b6t l-t
can still be acconPJisbed. 

-

lfe rdght sramarize by sqrjrg, q€alYllra is Pain3.ess, llhen Fun i8 II€€d as an
Anesthetic. o

Bob Ruff
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A IEnrI SIlCESTfol'lS 0N EC,I|NIQIES cF IEACIIING

A. qll-ers should make use of genera{y accepted tr1aws of leattting. rl

1. In teachiw novenents or dances, tbe foSJouirg principlss (if observed hy
tlr" i*truEtor) nitl result in'6etter lnstruction to tbe alanc€r. TheF€
yttaciples lnvolve going fronr the known to ths ualgrownl frorn s5mtrfle to
eonpilex, fron easY to dJJfLcut.

2. ?6aeh no\tEr,Ente wltb Ldentical or 1€Iated components. gl1s $iLL help to
relax t'he dancer and give bi.n confidence" However, one shoulld avoLd
teacbing basic fi4:r:res that are so sild.lar as to cau'ge confi:sion ia the
dancErld rrind such as ladies chain and right and left ttrnr in the sarne

. everdrg.

j. Repetition is invaluabit e. If applied Judiciously in varied dri-3.1 forn,
p16aslrab1e rnornents of Leer'ing telie p:Lacg and the dancsr has f,un and
learns at the sane tl-ne.

h. Fatience is a qi.rtue and a rust ln teachirg elasseg. fbery ufl1 be td'tres
shen the dancers (as a grorry) seen to be haring troubl€. This is because
learntng does not follow a snooth upmard curne but occurs Ln spurtsr cith
p3"atealE in betr.ngen, during r*rich th6 learners consolLdate their gains.

B. l{ethod of InstructLon.

In general, a good nethod of lnstnrction 18 for a sbort simple expLanation,
folloued-by the'cormands necessalXr for the executlon of the pattern by the dancer.
gtp tnstnritor observes tbe class and is able to ascertain tf Learning Ls taldng
plece. and uhether further exp:lanation Ls needed. Possible deraonstration m5'gbt
6e freipCut. Denonstration is j.n order when a descriptlon ls bard to get across La
a fEu worrls or $hen the dancerE at6 havixg rouble, end aE an easy tllqt of lllustra-
ling points of stylir:g or srnooth dancing. fiepetltion of the nove hel"ps t'he dancer
to leirn tte noveirent ttroroughlyo Arqr corrections that have to be nade should be
given in a posltlrc nlanrElo 

-Ac@Mi![s 
lJlE P0SIfIW. soretirnes a bit of htnor

fie1ps ::r geitfng a dl3ficu]t poLnt across to tbe dancor. 0f the basS-c stepsr only
a C&l oan-te. o|nsidered elenentary and nequire no teaching. I4ost 9f tl6n r6ed
Jtep Uy step direction with corrp3.ete o.pl.anation and repetitton to- beco-rne thor-
ougit' unAei.stood. llre instncior should assune that ete4rttting shotld be taught.

Ttre llse of key rords and p8rrases ls irry:ortant' sone of these are:

- to the right or legt
- bands

- this or that
- this or tbet

The use of t'ls voice is equa{y lrportant.

a. Voice ehould show cormand and yet be pleasant
b. Enuciation is very funPortant
c. tearn to nproject. tt Speak as though you LJere

si,t to eight feet in front of You.
talJcing t'o sons otF
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Getting attention is important, and brow, one 6ets attention is -equally Sropor-
tant. cale should be given not to be offensive to ttre dancer. I'lhistliagr scold-
1t€, shouting3 ale not the best rays to influerpe steady clgtolFrs. there a?e noIle
di$if53d and- profe ssional ways of ge tting attention. Probably the- simpl€st ist
rttiay t have your atte ntion, pleasell, or another is to use arry openlng statercnt
to the group and then pause for attention.

SO'{E POT};IS OF SNE,II{G TO COi\tsTDER IN @ACIIING SEGI'NI\MS

The squar.e dance stepo il,ow to shdfle .

Ilard placerm nt for nan and soman when hand is not Jo5-rnd.

Fand posi.tions while cire tlng, ren palrns up, woren palns down, jofurd
turrls leld shoulder height (gl-rlrs shoulder).

Inside joired hand position at starb of dance, show:i-ng how easy to honor
pa/6aer and cotner, to sircle left or rightr or to lead partner J.n arry
dfu,ectlon. 31so hon to more feet in rhrtlun to mrsic.

Srdnging. Iiorr girl ls pilaced on rlght after sl'ring.
&ringing. Itor girl rolJ.s off rnant s arrn frora n'ring to aJlenarde left.

ftdrll to pronsnade. Suggested grips for both as !teI1 as rotation of
nranl s hand descrlbing cranldrg up the oLd l{ode1 T,

l',hat happens at the end of a pnorenadee baJance, swjng once around and
put glrl on gentre right.

In p5.ckirg up coupiles ard :rr nakirg lLnes of four, suggestions as to
how end gtrl turns urder ber Partnerls Joined hend (aE it nd{es an
erch) JGt before pl.cking up a coupile or Just before ehe f,Lies out to
nake a llne of four.

Forearrn tr:rns, tensJ.on on elbolt, not finggre.

AJlemande leftr float balancer not Jerk.

Ladles clraia, Sead ttre girll, donlt push.

Bigbt ad l€ft thru' Gents shouj[d be short step a]read of the giril -
ready to offer his lsft hand to partrer bef,ore Ehe veers off Ln another
directLon.

I.
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/} COI]RSE OF STIIDT I4AERIAI FOB BGI}I}ER.SI CI'ASSES

Petter CalLs

' Arkansas Traveler
Barrrel-. Bo11
Betuean t'be Ladies
Birdte 3.rr the Cage
Chaee the Rabbdt
Dive for t&e OYster
DoceY Doe
Ends Turn In
Fol1ow the Leader
Foma,rd 6; Pass Right Thnr
ionva:d 6, Right Hand over
Fo::l'nrd 6r TriPle Duek
Four. Cents Star
Four llalds oT€r
Inside Arcb, outside lkder
Irwide Outr 0utside In
taff Aroru$ ladY Series
LadY Goes 5 lfaY Round
Pick r4) 2rlrr 6
Pick lb Your Corner

^ RunouLtanarnes
I .' Itre Route

Siile bY Sttte
Suzy Q
lbxas Star
three l,adles chain
Ttlo Cients Srir€, Elbor Swir€

BasLc ftienrres

AlJ. Arourd ard SEe Sar
AlJenande left
Box tbe Gnat
Circling, left, right
DoceY Doe

' Do-?aso
Do-Sa.Do
llonor lurtner, corner
l,adies Chain, 2t 3t Er lt

SinEine Ca1ls
-=1.-__

Alabana Jubilee
Down South
Dor'no Yorder
Hot tine
HurrT, Hur4r, $rfiX|,
Just Because
tittle Shoetnaker
O Jobnrry
old Fashiored Birl
Pistol. Paekinr l{ama
?oor Robin
Pretw Ct rl
n€dninE
She Dtdntt Know the Gun was Loaded
Shiek of AratY
Solornon Lerd
SuzY
Trail of Lonesome Pine
Tt.leedle Dee
Iou CaII EverybodY DarliJ€

Break Patterns

ALarno Style
Allenande lhar
Awry You Go
Double I\rrn Back
Grand Riglt & Left
Once ar:d f
Pror0enade single fiLe with gents or

ladLes backbrack
Wagon tlheel
tr'teave the rirg

,-ft

Prornenade, couPile, sirgle fL3-e
P;ight & I€ft thru

rsl Snort
, rogashqr

.t +lle rir€ figures
Pass thru around 1r2
Cross trail (tratt tfrrul around 1r2

walst, forearu, tt'lo-hand


